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Greeting

Until just before the Corona disaster, the interests of foreign tourists and foreigners living in
Japan shifted from the initial sightseeing tours of general attractions to a deeper understanding of
Japanese culture. To that end, it is necessary to convey the history and culture of Nara, which can be
said to be the roots of Japan, as accurate knowledge, and to disseminate “the charm of Nara's history
and cultural heritage" to overseas countries.

The Agency for Cultural Affairs subsidizes on cultural promotion and regional activation efforts
that utilize diverse and abundant tangible and intangible cultural heritage in many parts of Japan.
This year, we have been awarded this subsidy to introduce the historical and cultural heritage in Nara
prefecture, especially traditional festivals, to foreign residents and local citizens, and to deepen their
awareness.

This time, we have held a lecture and a photo exhibition by photographer Terufusa Nomoto, who
continues to take pictures of traditional festivals in Nara, and have shown the charm of traditional
festivals under the theme of "Festival of Yamato in Nara”. This brochure not only introduces
traditional festivals in Nara to foreigners, but also aims to deepen international exchange and help
revitalize the region.

We would like to express our gratitude to all who cooperated in this project and want to continue
delivering the charm of Nara based on "History and culture".

Hiroshi Inoue, Chairman

Nara International Cooperation Supporter
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Lecture & Photo Exhibition by Terufusa NOMOTO
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Photographer

He was born in Osaka in 1940, and lives in Kawai Town, Nara Prefecture. He is a member of the
Japan Professional Photographers Society (JPS).

While working for a general company, he began taking photographs as a hobby. From around 1968,
he began entering photography contests, and won the Asahi Camera Annual Award, the Spiegel Award
and other awards. Since around 2000, he has devoted himself to shooting the scenery and festivals of
Yamato in Nara and won the Irie Taikichi Award (Nikkei Award). His books include “The Festivals of

Yamato in Nara” (Toho Publishing) and “Shinsen-Faith to Offer to God" (Tankosha Publishing).

©Terufusd Nomoto
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The flyer of Lecture & Photo Exhibition
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Lecture & Photo Exhibition by Terufusa NOMOTO
~What we can learn from the festivals — The Festivals of Yamato in Nara~

B Date32021f$15248 (8) Sunday Jan. 24 2021

Z{} Reception 13: 30~
H®2 Lecture 14 :20~16:00

] ke
I B Place : RRBEBLEHRE—1 - FEIBIF— IV

Gakuenmae Hall, Seibu Kaikan Hall, Nara City

REMFEB3 -1 -5, EHFEHIRERLATC

3-1-5, Gakuen-Minami, Nara City. At southern exit of Kintetsu Gakuenmae Stn.
E 8 Capacity: HIARARE, %&F1004%. Unnecessary Pre-registration.

100 people on a first come, first served basis.

SB  Admission : 300 ¥300 (HE A IZEH} Free for foreigners)

iBES Lecture
14:20~14:30 FER®D T H\>&E D Opening Address

14:30~16:00 B8 [FHO VY ICREI-SFEAXMOKRY |
“What we can learn from the festivals — The Festivals of Yamato in Nara”

g*EER (-"-?E%Q) Terufusa NOMOTO, Photographer
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A “festival” is not only a religious event, but also shows us a
lot about the structure of Japanese spirituality and the wisdom
of their lifestyle. In particular, the festivals in Yamato have a
long history, and many things can be learned, both from the
festivals of the great temples and shrines as well as from the
traditional small folk events held in the area. The photographs
of “The Festivals of Yamato in Nara" express this spirituality
and wisdom.

B ERE Photo Exhibition

13:40~16:30 F74 T|ZTHIE
Held in the foyer of the Hall.
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Lecture & Photo Exhibition by Terufusa NOMOTO

~What we can learn from the festivals — The Festivals of Yamato in Nara~
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Profile of Terufusa NOMOTO
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He was born in Osaka in 1940, and lives in Kawai Town, Nara Prefecture. He is a member of the Japan
Professional Photographers Society (JPS).

While working for a general company, he began taking photographs as a hobby. From around 1968, he began
entering photography contests, and won the Asahi Camera Annual Award, the Spiegel Award and other awards.
Since around 2000, he has devoted himself to shooting the scenery and festivals of Yamato in Nara and won the
Irie Taikichi Award (Nikkei Award). His books include “The Festivals of Yamato in Nara” (Toho Publishing) and
“Shinsen — Faith to Offer to God" (Tankosha Publishing).
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Please wear a facemask at the event.
ﬂ p e O3E (BE - BE - BiP) EEL. X

FENR BTL®»ROBWVWTTE,

e e = Please help us to avoid airtight and
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/ . Please do not speak loudly.

BMEE Inquiries
F# I NPOIEA SRERHBAHYR—2— EX =)V E-mail : naicos@ken.jp
Nara International Cooperation Supporter E:Z mobile : 090-9374-0017 (¥ E Inoue)




(ER1]

K4 & MER 4L DE

Yamato’s Gods and Seasonal Festivals
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Vice President, Nara Mahoroba Sommelier Association

Representative of parishioners, 7anzan Jinja Shrine

Kozaburo Saiga

Kfnms & A4 DfEIP Yamato's gods and people’s faith
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“In Shinto, there is no faith in the concept of an absolute god who is the creator of both human

beings and nature”. “Whatever seemed strikingly impressive, possessed the quality of excellence

and virtue, and inspired a feeling of awe was called Kam/.” (see the Association of Shinto Shrines

website).
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We pray to the wind, cherish the water, feel the
fountain of life in a huge tree, and have awe for the
mountains. To feel the essence of god in all things is
the basis for believing in * Yaoyorozu-no-kami, or
eight million gods/numerous gods“. We coexist with
them and feel delight, respect, and fear for things

beyond human control, such as omens that portend

BAE BB 0 B ML “Otsuna Matsuri Festival”

in Inabuchi, Asuka village.

happiness or great powers that may bring misery or evil.
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Festivals are a time when one can feel most aware of and close to the gods. You can often hear
such phrases as “Welcome to the gods”, “Walking with the gods”, “Eating with the gods” and
“Farewell to the gods” at festivals. The gods are especially close to people when festivals are held.
We would like to introduce some of the many festivals in Nara prefecture where you can feel the

presence of the gods.
1. HEDL, BWE Spring Festival, Otsuna Matsuri Festival

HMEZDR DL, HMEBLEORNPEFY £T, HD
AU RICES NS BHlE. BEADOEMICANS 4
WRTY

PRSI ARBORMTIPNET, AL THHEE
RO & TE RO BWEE, HELLECINTLET,
BEIEETEY 4, RENLIFZNBEY 0L, BF
BWPCHMNMELNE T, OB ENREM THEMIZIES
nNExd, MENGICEMERBEIT2 [BEY ] AHY., B
Nz > Ta4 LT oNEDN—KITT,

When spring comes (editor’s note; people expect the arrival of spring when the New Year comes),

welcome festivals are held for the gods. Sacred ropes are placed on a rack at the entrance to villages
to ward off evil.

Rope Festivals, or Otsuna Matsuri, are held in various parts of Nara prefecture. The /nabuchi
and Kayanomori Otsuna Matsuriin Asuka, where the ropes are made from straw, are well-known.
Pine trees and sakaki trees are used for decorations called Shidare, or “weeping”. The ropes are
made from the everyday materials of the village. The event when the rope is placed on the rope rack

is called “Owatar/’, and it is common to see them hung high across a road or river.
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On February 11th, a rope festival will be held in the Ettsumi and Onishi districts of Sakurai City.
People in Ettsumi braid a rope called the “male rope”, and people in Onishi district braid a rope called

the “female rope”. On the day of festival, the ropes are united at the Susanoo Jinja Shrine.

The ropes, or Otsuna, made in both districts are large, weighing over 600 kg. The ropes are
carried by the villagers around the village to bring fortune/blessings to each house. A muddy field is
used as a Sumo wrestling ring, and participants in the festival do Sumo until they are covered with
mud. It is said that the muddier they become, the better the coming year’s harvest will be. The female
rope arrives at the shrine first, and is arranged in the shape of female genitalia to encourage the
arrival of the male rope. The female rope calls the male one. People pray for a good harvest and

solemnly wish for the prosperity of their descendants by offering a huge figure made of straw.
2. HiEZDRIOEMENIES Otaue MatsuriFestivals performed before rice planting
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Otaue MatsuriFestivals are held in various parts

of Nara prefecture to pray that cattle work well, the

rice fields have good water retention, and damage

does not occur by drought.

A festival to sprinkle sand (Sunakake Matsuri
Festival) at Hirose Taisha Shrine in Kawai Town is held on the afternoon of February 11th. The event
begins with four green bamboo poles standing in front of the main worship hall. SAimenawa, or
sacred straw rope, lined up to make it look like a rice field. A performance with an Ushiyaku (a man
wearing a cow mask and playing the role of a cow), a 7abito (a farmer) and some Saotome (young
girls). The Ushiyaku and the Tabito plow the rice field, using sand to create ridges and making the
field flat for planting.

During the performance, the Ushiyaku and the Tabito vigorously throw the sand at the

worshipers. The worshipers do not give in and throw the sand back at them, giving the festival its



name, Sunakake Matsuri Festival.
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The sand battles start on the signal from a drum and last about five minutes. The battle is
repeated eight times. The sand represents rain, so the harder the participants throw the sand each
other, the more rain they will have. It is also said that if the sands land on you, you will be protected
from evil. At the end of the festival, rice shoots, or Sanae, and rice cakes, or 7amochi are thrown to
worshipers. The Sanae are made of rice husks wrapped in pine needles. If you put them in the water
inlet, the rice field will be protected from bad diseases, pests, bad water, and so on. It will also be a
talisman to prevent evil if you attach it to the front door of your house.
Hirose Taisha Shrine is located on the place where the Hatsuse, Saho, Asuka, Soga and Takada
rivers come together, and it is said to be a guardian deity of water. It is written in the Nihon Shoki, or
the Chronicles of Japan (the oldest book of history in Japan) that the wind god of Tatsuta Taisha

Shrine and the water god of Hirose Jinja Shrine are important gods for rice cultivation.

3. MEHEICLDBDEEED. ?&?ﬁ@*i@t’(”kt’ék%% Chan-chan Matsuri Festival of

Ooyamato Jinja Shrine: Walking along Yamanobe-no-Michi Road with the gods.
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The procession of the gods is the main point of this festival, and the worshippers parade around
the territory together with the gods. The Chan-chan MatsuriFestival is a festival to pray for the well-
being and fertility of the village through the kindness of the gods who enjoy the dancing of children
and eating together with people.
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Held on April 1st, it is a festival in which the god, Yamato-Okunitama-Okami-no-Mikoto travels
around the territory. The portable shrines from the main shrine are carried by worshippers from nine
villages and are handed over to the Otabisho, a palace of the god, at Nakayama in the foot of the
mountains. At the Ofabisho, the Dance of “Okina’, or the Old Men, and the Dance of “Tatsu-no-
kuchi’, or the Dragon’s Mouth are performed, and a dinner party is held with the gods.
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There are as many as 200 people in the

procession, including a lead worshipper, or “7oya” and

children. The responsibilities for the procession, such -
as the role of holding the pike and the Oonusa, a tag to offer to the shrine, and the role of the Samurai
in amour on horseback are shared among the villages. It is a gorgeous procession along the
Yamanobe-no-Michiroad and it is said that “the beginning of the festival is the Chan-chan Matsuri,

and the end of the festival is the On-matsur/'.
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Preparation for the festival begins with opening the Sa/jibako, or the “festival box”. On the back of
the box called the “Sahonosho”, “Kanbun 12 nen" (the 12th year of the Kanbun Era, 1672) is written
in ink, and you can feel the breadth of history.

Chimaki, a steamed rice cake, is made. It is not an edible Chimaki, being made from straw. The
straws were harvested and dried in the previous summer by the three most important people of the

village and the lead worshipper, “ 7Toya".
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Making a windmill is also an important task. Bamboo

is split, scraped, and burnt to make it pliable, then used

to make four large windmills and smaller windmills for \
all participants.

Worshippers of Ooyamato Jinja Shrine walk along Yamanobe-no-Michiroad to worship the gods,
inspire the gods, or Ookami with dedication dances, and enjoy drinking and eating with the gods. It

is also a day off for farm workers before the hard days of rice field work ahead of them.
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Selfish acts on mountains, rivers and in nature

are not allowed. There is a festival in which people
make an oath to live with respect and in awe of the “Yaoyorozu-no-kami’, or eight million gods.

The Chinkasai Flower Festival (also called the Medicine Festival) is held on April 18th at the
worship hall of Omiwa Jinja Shrine and again later at Sa/ Jinja Shrine. It is a festival with a long and
rich history. The 7aiho Code, laws promulgated in the year 701, specifically described the
Hanashizume Festival (namely, Chinkasai) as follows:

“The festivals of Omiwa Jinja Shrine in Yamato and Sa/ Jinja Shrine to enshrine violent souls
(Aramitama), will be held in March,” and “as a festival to calm the god of disaster who spreads
disease when flowers fall”.

When people do violent things in nature and society, they cause more violence in response. This
festival reminds us of the importance of living in a pious manner in awe of the * Yaoyorozu-no-kami,

or eight million gods”.

5. YR, NEDORBIL LA VDR
A fruitful autumn, a festival of gratitude and joy for harvesting
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In autumn, at various festivals people thank the
gods for a successful autumn harvest by dedicating
Taikodai (drums) and Dengaku (ancient music)
dancing, and Sumo wrestling to the gods.

At Yasaka Jinja Shrine in Yagyu District a group,

Miyaza, of 12 people is formed who hold and manage : 4
the Shinto rituals and the events and performances of the annual festival. The group was said that
originally there were 10 people in Miyaza. Therefore 12 people in Miyaza are called the Juninshu, or
ten people, who manage the ceremonies.

The performers wait in the worship hall while rituals are carried out. When the speeches are

finished a voice calls, “Kagura Housod", then, three types of Shinto performing arts begin.
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The first is the “Sumo Dance”. The performers face each other shouting “Yah” and “Oh” while

they perform. They don't do the traditional Sumo leg stomp, but it is clearly a Sumo-wrestling-like
dance.

Next is the “Sasara Dance”. It is accompanied by a musical instrument called the Sasara, which
is a combination of strings and thin pieces of wood. It is held at the shoulder and the players makes
sounds by slowly pulling down on the pieces of wood.

Finally, the “Youga Dance” is performed. The dancer has a fan and sings while making powerful
movements. Everyone sings “ Youga no matsu kana, Youga no matsu kana, Matsu mo Youga no ao no

matsu, Sumiyoshi no matsu’. Youga means the temporary apparition of a god.
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6. M#%iX?% Farewelling the Gods
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Finally, at the end of a busy year there are festivals where the gods calm down and are farewelled
to the mountains.

The Saru MatsuriFestival (Monkey Festival) at Fukusumicho Bessho in Tenri City is held on the
last Sunday of December. It was an event where boys gather from the village on the Day of the
Monkey in the 11th month of the lunar calendar (the late December) to send the mountain god to
the site of the festival rituals in the mountains.

Originally it was an event for primary school and middle school pupils, and the children arranged
everything for the festival, but nowadays it is supported by the village residents’ association. They
gather at the priest’'s house, “Shitanobo’, in Fukoin Eishoji Temple having a Baramon cedar, to
prepare for the festival. Work is split up, but the goal is for everyone to create a rope, the longer the

better, which takes around two hours to complete.

B cENIL LICHEETT, BlESHNhT, BT
BUET, B IERLEL, LOSERICEs L E
T, [TAZTL, FAZTL, I<K&H, HhEIBdL o7,
Eo~o7z] ERFEHLAEA O, WzFZE->TWEET,

IHDRMBIHTIE, REOFY ZAEICHEZEITEL
F9, MEZEOHDOL S LRBOEKRY AT, [HYAED
TEVWE L, LIZn<IEZolicTHEERALTZE W]
L FBITIEA DL ICEDbNET,

When the rope is complete, they leave for the

mountain. The rope is rolled up and carried by bamboo. Gofe/, a sacred cloth and Shimenawa, a
ritual rope, are also carried up the mountain for the festival. Climbing the mountain, they shout,
“Senzai, Manzai, Gokuyo, Asameshi kutta, Hara hetta”. At the mountain festival site, the rope is
strung many times around the altar. It seems as if they tell the god, “Thank you. Please rest on this

mountain for a while ”,
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ENOE. MALKIIHTTORMOED—imERBNL £ LT,
MeEENBETIRNADS &, MEFICHSTAE, L BHT R, EfEn < Y IcE L

ICEDIRERTCEFE LT, \BAMICEHZES, BELLBRICH L2 EDHVWLIBREEAEZLT
WE-WHEDTY,
We have introduced some of the festivals in Yamato in spring, summer, autumn, and winter.
We have seen villagers welcoming the gods, living with the gods, thanking the gods in autumn
for the harvest, and sending the gods to the mountains at the end of the year. We would like to

thank the “Yaoyorozu-no-kami, or eight million gods” and live a life that is not ashamed of history

and nature.
% %k %k %k sk 5k 5k 5k ok sk ok ok sk ok ok ok sk sk %k %k ok ok ok ok ok ok ok sk ok ok ok ok ok ok ok ok k k ok %k %k % % % %

(89ER Translator : HF {& Hiroshi Tanaka, ¥—75 4 > + /X—Y > X Martin Parsons)
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REHRAL - BEEASE

Tatsuta Taisha Shrine/ Fuchin Festival

7R 58 (H) seEAMEERE 2110 £55K REAR - FEIAF 74
IWZBHRERMERICEVT, ZRICEOAVWLIEBRLAL S, REEE
BHYR—2—DRENBELLDBFEZFEL O OMIKITHICRATE
WLZEL7

The 2110th year anniversary of Tatsuta Taisha Shrine (Fuchin
Festival) was held on July 5, 2020 praying for quick settling down of the
new corona virus. Members of Nara International Cooperation Supporter
(NAICOS) tried to maintain ventilation, social distancing, and wearing of

masks. We explained some divine events in the afternoon to a student

from Taiwan.

. EEEAH RREEHBIME) & [RoME] & LTHE
55 CHDELCDALIEBLENTUVES, BREHEL. 505
Za %2100 ER, B 10 REBRZOBR, ERHFXELERD
TATICEAR L L TW e E, REDEICHENT-KHERD,
[h7-LABADAEA SN, FEORBZAOHICTES>T
MLV WO BEITFARHY E LT, TITHHORROHS
DOFEEICH>T-ZDHICEEERIRELE LT, T5EEF
MNE L EEICR»T-&fzbhb>TWET,

Tatsuta Taisha — =

Shrine (Sango-cho, Ikoma-gun, Nara pref.) has been famous
from ancient times for “the deity of wind”. It has a long history
and about 2100 years ago, during the reign of the tenth Emperor
Sujin, the country was unstable because of the bad harvest and
epidemics. During this time the Emperor received the divine
message in his dream, “Please enshrine me (the deity) on the
land where the rising sun is heading for and the evening sun is

setting.” So, the shrine building was constructed to the west of | HICEEFIFoNiZ L HIBIEBOL S (S

the ancient capital of Nara. After that, it is told that the epidemic | R X % The straw rope which was rolled
subsided and the harvest improved. around the pillars of the hall looks like

dragons.

HOWBIEYHNENICED LI ICEDEWVEIAD, FRECHK
DRIOHEWVWES ICHEAT 2EEAAM TRLEZLTED [AERE] T, ZORY TIEAME. BEE
MEE, BEARS. BHTENG EDHFWL DY £,
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BEMMER & EARIC A Tatsuta Kagura and Fujin Fireworks, RBERAMDR—LR—I A 5H5|H, Quoted from the

home page of Tatsuta Taisha Shrine.

The most important event at 7atsuta Taisha Shrine is the "Fuchin Festival", praying for protection
from storms and floods and for a good harvest. In this festival, there are dedication ceremonies to gods,
sacred music and dance called " 7Tatsuta Kagura', a demonstration of the Japanese art of "/aido” (drawing

a sword), a performance of Japanese drums called " Fujin Taiko", and Fujin Fireworks and so on.

LywEWwlA

LM KR AKMM<bro0mILo>0EBrH>, BFERB<<ICOREILS>OBEENH>

The main deities: Ame-no-mihashira-no-Ookami, Kuni-no-mihashira-no-Ookami

THAD [EHE<HELo>] & [REAYOFRLOF] ZEKL, REFHOAMERDOFRLERD
(%) & IF# SN2k,

“Mihashira’ means “the center pillar of the earth and heaven”. It protects “ Ki~energy” which produces

every creature of heaven and earth in the whole universe.

i%;:l?a)%?* EEREBA <20 oA E> - EERSEA < A0 0BH DA E>

The deities of auxiliary shrine: Tatsutahiko-no-mikoto - Tatsutahime-no-mikoto
[REH] OB IEH <, RHRRENVOEE T HhDITY ., EHBXZFEINTWEZERBKRLER
oD KiF DR,
The place name “Tatsuta” has a long history and a couple tutelary deities have been guarding the

Tatsuta area since ancient times.

kit :ABEMI<E<Yw > LAL®»> Subordinate shrine: Hakuryu jinja (White dragon shrine)
BAE O - KEER T oMk, STRRPAY OBAER £ <. mEicae L CRAEMINTULE LAY
—RICLTEDPRA LAY, 20k, ZINCZ U BRECIEBHMELEE)ICERE L L THRI N0 T,
' : ' : DR ZOHIZEBIRY I,

Deity of marriage and disaster

prevention. It appeared as a white
snake at the sacred place but
disappeared one night and then

changed its appearance to a white

dragon and people enshrined it at this

I+
ok

E#iB% The deity of white dragon is enshrined here. site.
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B2iEATT [EOMER] R[S TWET, [RIRICTE] EECEHl (hRT) &hYET,
BER AT OEIEEUE [NEDHE (L OMNZT)] EFFIEN, \DICoMNIROEIL, F4 LULWREAHM
FNFICED2EFE2RLTWET, BEARICIE, Z<SADEAER 5N, WIZLRXLYRTRICHLZD
HEDELIAKENTLVET,

According to the theory of yin-yang and the five elements, “The deity of wind” is related to the energy
of tree. And the Chinese character of #8(Kaede, or maple) is composed of &K (Ki ortree) and & (Kaze,
orwind). The divine crest of 7atsuta Taishais the maple leaf that resembles a hand with eight fingers. It
symbolizes the fresh air spreading to eight directions. There are many Japanese maple trees growing

in the precinct and some poems were composed from ancient times admiring the beautiful autumn leaves.

¢ FEAXtEWHY OFf1F Poems related to Tatsuta Taisha

HLRC Z20lo sHLER BEONIO #AYHFY  <HEEEE>
Blown by storm winds, Mount Mimuro's autumn leaves have become the river Tatsuta’s richly hued
brocade.
Composed by Priest Nouin (translation by Peter MacMillan)
(WEAMRWT=F L (ALAVE) ORIELIREHSINT, BRIOKEIZEZ T (ICLE) O
FITELWZ &)

HY LB VODLHE H

FRIES kb 207 BEN 55 <CABLI 7J<< (3Ll <EREFHE>

Such beauty unheard of even in the age of the raging gods—The Tatsuta River tie dyeing its waters

in autumnal colors.

Composed by Ariwara-no Narihira Asomi (translation by Peter Macmillan)
(FROETIZH ZARIEIFAWVWEZZ LA RV, EEEIIOKEZLALTEY, IEDOLITYEDHD
£212F 5 L1%,)

REFARALAEFRAL - NE DI

% %k %k %k sk %k %k sk sk %k sk sk sk %k sk sk %k %k sk sk %k sk sk sk %k sk sk %k %k sk sk %k sk sk %k %k %k sk %k ok %k %k ok ok %k
(FZ Author : BBETZEF Chiyoko Sudo)
(3EER Translator : ¥—7% + > = 77+ — Marc Sheffner, ZBEETZEF Chiyoko Sudo)


http://peter-macmillan.com/
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ittt / EERLBHR

Tanzan-Jinja Shrine / Kakitsu Festival & Kemari Festival

1. LMIIFEFASEE The Enshrined Deity is Fujiwara-no Kamatari

FRAXZ L EBMREND_ROKE (CARFKRBT, PAREFOMBR) O
BHIC, RIROHHIRE L FRABRT OB BAL LY, BOBAEZ
LWEHICLTLE L, Ok, FERE ROBREE) FRWVERE

LT, EBROELWVWHY FEZEZTWE LT,

In two reigns of Emperor Jomei and Empress Kogyoku (they were
married couple and parents of Prince Naka-no Ohe), the power of local rulers
Soga-no Emishi, the father and Soga-no Iruka, the son grew very strong and
nation's politics was left free as they wanted. In those days, Nakatomi-no

Kamatari (later Fujiwara-no Kamatari) thought with strong belief about how

a nation should be.

BEO #HeiotEmg

REDEEET (SOMEET) THEE<TEVI>HHo7-& =, HHEILE Holy Statue of Kamatari
BALREXFELTHONIPATEF (BOXKERE<TALTADI>) &8
SRICHEW, BB GASEDS A, BOLOREY DEICZAIFZRIE<E S s> ILdIcEY . Kbk

LS oOWTHEMRLE LT

When Kemari Party was held in Hoko-Ji Temple (current Asuka-Dera Temple) in Asuka, Kamatari

happened to meet Prince Naka-no Ohe (later Emperor Tenji), known as sensible Prince. In May 645, when

wisteria was in full bloom, they climbed up Mt. Tohnomine and talked on " 7a/ka Reforms".

BEQ ZRERERE / BLOTOHE

Tohnomine Engi Emaki/ discussion under wisteria

I% Riggiias] 12k [PAREF. FE
WEE (E<tol>: SIOREKEDOHS) (K5

S>THL, BfE<<n2< > (BFRRABRDR

%) DREZVHNICEA, FBEHOJIETFERZHEN
L&, HEE EFeFE<0ESLTHEOES
DIgIcE Y BIEDOTICEELREDHE 1IN

TEeSEHT ] LRBENTWET,

“ Tohnomine Engi Emaki (picture scroll
showing the history of T7anzan-Jinja Shrine)”
describes that “Prince Naka-no Ohe asked
Nakatomi-no Kamatari how should the
violence by Soga-no Iruka be treated? Hopefully,
clever measures should be provided. Kamatari

took the Prince to Mt. Kurahashi and discussed

under wisteria on preventing violence and returning to normal.”
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BEOTOHKEICESIWT, 2MKRE 4 £ (645)
IR D IERERES CHREAEZSH (ZEDE).
I —ERR U ABUADTERL & W 5 FESLHEZE
R LRITE LTz, ZRIEBICIEZ 0 [RALSETH
Aot LDEAENKY. REQHSO [#iltett
<FTATALAL®>] BT TITHRLTUVLET,

Based on the discussion under wisteria, they
killed Soga-no Iruka in the 4th year of Empress
Kogyoku (645) at Asuka Itabuki-no Miya Palace
(/sshi-no-Hen) and completed historical results of

building Centralized Unified Nation and Politics

Governed by Law. After these affairs, they started

Tohnomine Engi Emaki/ Isshi-no Hen

calling Tohnomine as the place of discussion for

”

“Tatka Reforms’. “Tanzan-Jinja’ Shrine was also named after the same story.

RERE8E (669) 10 B, MEDFEHINEV LEHMST-REREIL. AT HOREZRE N, ABT
<TeL L s < HASERITTAKREICEL, (BIEDOTOHKBICHARAT?) BROMERITE L, BEKXOD
BIEZZITHBEY £,

In October in the eighth year of Emperor Tenji (669), the Emperor, noticing that Kamatari was in
critical disease, visited the bed of Kamatari by himself, awarded the Crown 7aishoku-Kan and appointed
him to be Interior Minister, and given him the family name of Fujiwara (wisteria trees, after the discussion

under wisteria?). The name of Fujiwara Clan or Family Trees of Fujiwara started at this time.

WEDRE, EFTIERZEME<H V> GREDOKRA=HIT)
ICEANFE LD, BETE (678) ICELYFEL-EBOEE
<L& I 2>MHPMELNDEBD—EZ L HIEICHEL, +=FE
CHEEE B L TYWEFENRLE L, RETFE (701) IZIER
B BRETLEENEER<Ls5Y £I0A> CREDOERR) ZHET
THREDHGREIRY £ L7c, INOHPREOKILMEDIEEY T
ERS

After the death of Kamatari, his tomb was built in Ai-Yama in :
\\\\\\
Settsu (current Takatsuki-shi, Osaka), but a part of his ash was § -
moved to Tohnomine by his first son, Priest Johe who returned from a/_. | %
4

Tang in the seventh year of Hakuho (678). Johe also built Thirteen-

:
beeca
:

storied Pagoda and Lecture Hall and named them Myoraku-Ji
Temple. In the first year of Taiho (701), his second son, Fujiwara-

no Fuhito built Shoryo-/n (current Main Hall) and enshrined the

Holy Statue of Kamatari in it. These are the original buildings of

current 7anzan-Jinja Shrine.
BEE® HERXT

Kamatari and two sons
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2. £E5EY Major Buildings

bt id, FLoroEEZlE LT, MELTB>TEE LT,

From the beginning, 7anzan-Jinja enshrined the images of Kamatari as both of Buddha and God.

HMEORSE - TEMMICK > TWEFL L TiE
AIN-FH=FHEIL 1632 FICHEIN/-BAT
W—DRE+=ZFHLETY, LEIFEEEE <UD
JE>OEREEAER, ®SI1EH 17Tm TY,

Thirteen-storied Pagoda built by Kamatari’s
first son, Priest Johe as Myoraku-Ji Temple is
Japan’s only one wooden Thirteen-storied
Pagoda rebuilt in 1532 after burned by war fire.
Upper part is the stack of cypress bark roofs.

Total height is about 17m.

BEE® +=F&

Thirteen-Storied Pagoda RE - BETLEIC LY EERE LTRIS N

TR L, 3ok 35 (1850) OEB TREBEEBDEREIC
BEIN AXNEBZOEE ICHI->TEFREINE L,

Main Hall originally built as Shoryo-/n by his second
son, Fujiwara-no Fuhito was rebuilt in the third year of Kaei
(1850) in Kasuga-Zukuri Style with brilliant red color. Nikko

Tosho-Gu Shrine took this as their design reference.

ZHEYEFIRRAERIF LSV, MELAELREZFDL
ICENE L7, 2IIABER L, EIHERABEY % & L) it
DEEHLRE)BAE L, BYBI LT TREAEL, 612

BEC, & SICKREAR COEELETE LT, FRO AR (RER
Main Hall (Shoryo-in)

Tohnomine Myoraku-Ji Temple fought against Nara
Kofuku-Ji Temple and burnt down many times. Myoraku-Ji
Temple recovered from the crises of survival in whole buildings burn down and the relocation of Holy

Statue seeking safe place. Not only recovered, but also revived as stronger and bigger entity.

FEFEOEBFB<NALLOI>EENRDILHNT, Pl - AReRYBITEEL, IbES, INHZHIE -
HILHEDEEL TS, ZNh, HKLHBHORY ZXZEFEADLICVELREIVTLET,

Through repetitive prayers for reconstructing buildings, revived by overcoming adversities and trials,

and achieved recovery. This is the history of Tohnomine 7anzan-Jinja Shrine. This spirit is still breathing

in hearts of local people supporting the Festivals of the Shrine.



3. EF<Hh=-o>%8 Kakitsu Festival

EERIIHECERBRICIECEY £ L, FitH
m—onb, KETHE (1435), @80 BEENS
RIEICH > TREZRZ Lo, B 10 £ (1438)
8 A. BMEMOKRENINZRD, EAXICE-T
Al BER L £ L7, 2 OE Az 8T THEMSE
—F, REOBFICBELE LN, 3FERDOE
ETE (1441) 9 BIcHb e DZRIEICIBEL X L7,
BIE 6 FICIIPENRES W, BSTEOEMEK
EREOHAEH S TEPEEND L ICHY E LT

ZNICEVEDRIBREREBY E LT,

Kakitsu Festival is an old festival starting in

Muromachi era. After North-South unification of
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FEQ 2afHE

Ritual of Kakitsu Festival

Imperial court, as south retainers gathered soldiers in 7th year of Eikyo (1435) and based in Tohnomine,

big army of Ashikaga Shogunal attacked Tohnomine in August in 10th year of Eikyo (1438) and Tanzan-

Jinja was burnt down. To escape fire, the Holy Statue was temporarily moved to 7achibana-Dera Temple

in Asuka, but returned to Tohnomine after 3 years, in September in the first year of Kakitsu (1441). In the

sixth year of Kansho (1465), Imperial Messenger was dispatched to establish the date of festival to be

the date of the return of Holy Statue in the first year of Kakitsu. This resulted in the name of the festival

to be Kakitsu Festival.

BEE® =8 (D
Holy Servings in Kakitsu Festival (1)

HHEEDIREAZEA L ZRIEDR AN, MOINEY % & & Dz THITE<
ICELA> Tolg<d o L E, ARDEIR<U» < ADBAL E>EMEN
DKM AEERICBMHA L E T, BEEREE 10 A% 2 HEHISHET

ENTWVWET,

The people in Tohnomine
Village feeling happy with the
return of the Holy Statue,
arrange the Autumn Harvests
to make special sacred foods
called Hyakumi-no-Onjiki
(Sacred foods of 100 tastes)
such as Nigishine, Arashine
and so on to serve in Kakitsu

Festival. Currently, Kakitsu

Festival is carried out on the second Sunday in every October.

FEOQ a5 (2)

Holy Servings in Kakitsu Festival (2)
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4. B¥<7xY>% KemariFestival

COEY IR EZEICHELERRRLEFALEEDE D
EOITRY BEIRR ABET 2 E (ZB<V 5 L>DE)
e d HDEELEIRTT,

Kemari Festival is an important ritual for the memory of
historical event “/sshi-no-Hen” in which Fujiwara-no
Kamatari and Naka-no Ohe met by chance in Kemari Party
and worked together sharing one mind to eliminate Soga-no

Emishi and Iruka.

BEE (AB298) £ (11 A3 A) 2. BRO—AICH
& URBICI T8¢, FLRRHROBKEDERT [T |
HEMNLET, OEDDEEZRE IR LD I, EICWELE
AU E—RICLTRY RIS, B %ML L EHEALY
THYEIT. BREHRLT. BFEIZIPTVEEITL LSS
TENEFEEDNTLET,

55 EEJL<L7L§ U>%g “Kemari" is dedicated in every Spring (April 29th) and
Kemari Festival Autumn (November 3rd), in Mari Garden enclosed with

bamboo on four corners, by players in aristocratic costumes
of Heian Era. The players in the garden continue kicking up a single ball without falling onto the ground,
fully utilizing their mind and skills. To keep kicking with stretched back and graceful posture, without

competing for winning, and to kick up the ball easy to catch --- these are called skill points.

MM CTHERT 2HIIEER T, BESAY v A—FR—LD 1/38E (191208 OFER—IL, ZOVEOH
HAY Yy h—HBeICEon, BERO [BAY Yy H—I2—IT L] I [BEFMY vy H—DtaEY ]| THEZ
tERLTEREINTUVLET,

The ball used in Kemariis made of deerskin. The ball is empty inside and weighs about 1/3 of Soccer
ball (about 120g) . One Kemari Ball was gifted from 7anzan-Jinja to Japan Football Association and

exhibited in “Japan Soccer Museum” in Tokyo showing that “Kemariis the origin of Soccer Game”.

ok sk sk ok ok Sk oSk ok ok ok sk ok Sk sk oSk ok sk sk sk sk Sk sk ok ok ok sk sk sk sk oSk ok ok ok sk sk sk oSk oSk ok ok sk ok ok ok
(BB - Lt ER, MBHZMERER, 74 FRT4T7RE
Reference Materials : Materials by 7anzan-Jinja Shrine, Mr. Kozaburo Saiga, Wikipedia.)
(B RKELE  Author @ Tadaoki Kihara)
(TR - RKREE, MfE  Translator : Tadaoki Kihara, Hiroshi Tanaka)
(BEOFERF® FEGQ. ®. ®. @. ®. @© @EACLEY HEEOBHFUREA
BEEQ® Wikipedia GFDL @A https://commons.wikimedia.org/wiki/File:FuijiwaranoKamatari.JPG

BEE® Wikipedia Public Domain https://commons.wikimedia.org/wiki/File:Fujiwara-Kamatari-LACMA.jpg

BEEW Wikipedia GFDL @A https://commons.wikimedia.org/wiki/File:Kemari_Matsuri_at_Tanzan_Shrine_1.jpg )



https://commons.wikimedia.org/wiki/File:FuijiwaranoKamatari.JPG
https://commons.wikimedia.org/wiki/File:Fujiwara-Kamatari-LACMA.jpg
https://commons.wikimedia.org/wiki/File:Kemari_Matsuri_at_Tanzan_Shrine_1.jpg
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FHEBLBAER

Kasuga-Wakamiya Shrine and On-matsuri Festival

HEHOESIZ., BREOKHTHIEBALD T X

JAYFR/ AP EAHIDODITKRBOBICEEFN
ISR S T F T, BARMET A/ F7EXR/ 10
FEEWET, 1003 FICEXHIDHEIOEEEN
IZ7 ) 1135 FICHEAREARML L YE~ 100 X — b
ML NIZFI~, BERZETCCAEZSE L TELNE L
Too TOWE, KM, REDRE, WD & IATHAKD
WEIHE L TCLHRIEES T AL IFERICHELATL -
F L7, BRLEEIEHMEICOIZ > THIERZHHI N st Wakamiya Jinja Shrine
LA DG E. BOBATH - BREEITE
ENELZLWATIOEEE2ERWIEZ S &, 1136 ERABFTO—EICRERE/EY . HE2MR TRE
KICEEDOWZ LIZDOD, BARDORIY TY, MALEABRIM GV TEINEY, HLATLEZAL
BEVOWSATZEHEBFOHRZ IZEATWET,

Kasuga Wakamiya Shrine is dedicated to Ame-no-oshikumone-no-mikoto, the son of Ame-no

koyane-no-mikoto and Himegamiof Kasuga Taisha, tutelary deities of the Fujiwara family. The shrine
was constructed in 1135, about 100m to the south of the main shrine Kasuga 7aisha. Continuous
heavy rainfall at that time caused severe famine, so that former-emperor Toba had to distribute
emergency supplies of rice. Finally, Fujiwara-no Tadamichi, who was chief advisor to the emperor
(Kanpaku) at that time, decided to implore the help of the god of Wakamiya. \In 1136 he had a

temporary shrine built and a splendid festival was held.

BAEDIZ L O THTON - FLRRHRIZ, MILEEORABEORALKRT, BRREKDKF TH S H
EFOEOEEE BRI AAREDBVEILE LWbNTWET, HIRATORERICEITOoN S BHX
iE TB3t (B2 I<)] e BHEEDHET L7,

On-matsuriis the festival of a Shinto deity, but due to the prevailing syncretism of Shinto and
Buddhism, it was influenced by Buddhism, too. The offerings of food presented to the temporary
shrine are vegetarian, and the selection of the participants to the procession is made by the Kofukuji

Temple.

BAENPBOOSNTHLERAELE TEREGITONTVWET, KM—EHE2H IS TORKARMBTHEMRS
NDHAZEFIMICHZRBZVLOTHY £9, 1979 FIC [EHESBAROHEZE| C L THOE
ERERMBULFICIEE SN, HRICEZ R T, (AAERKRANX LY

On-matsuri has continued without interruption since it began. The classical performing arts of
On-matsuri are unique. In 1979 they were designated “Important Intangible Folk-Cultural Property”.

On-matsuri is a festival to be proud of. (Akio Okamoto)
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QABDMHYEE <2< 5> The Five-colored Mitegura

HE<HATH>ETA, MRICEVEFHA T LV BRAYH Y £, GROFRETIE, HIFF
BE. FIEARE. AIHRE. LEIXROEBOEZAHY, ThZhomizE, i A, B (F72ER)
THRIN, FRIFFETERINZ, ABIEBHTI-LWBE L TEDN S,

Mitegura originally means to offer clothes to gods. The Chinese in ancient times believed in the
four guardian gods of the East-Blue-green Dragon (or Seiryu), South-Red Sparrow (or Suzaku), West-
White Tiger (or Byakko) and North-Black (or Purple) Tortoise and Snake (or Genbu). The center was

represented by the yellow color. The five colors are used on happy occasions.

0%’&?‘6 Purification with incense

A

ERKHOFRIL, BLLHOT, S UEREN, BEECIEBTD—DTT, BAROHEZD
BICBMT 2600, % RECLE (BO—8) £/ 5R0FHLET,

BEEEOERERDOEHEZDRIC, ZORMERIZVWEDDONTED, BE7-2Z0FY CEH%E
HTWEET, ROBFMRICODENTZSEIL, AFOFYMNEV, EEOEN RN, AL IZEBDHLEE
HoNDBEAHY) £,

The ritual purification at Kasuga 7aisha Shrine is quite severe and many old practices are
transmitted. One of them is the ritual purification by burning incense. All those who participate in the
ceremony of moving the god (Senkd-no-gi) at On-matsurifumigate their clothes with a special kind
of incense called Jinkou.

During the moving of the god from the Wakamiya Shrine the ground is purified with fire of a large
pine-torch and the air is purified with the fragrance of this incense and the sound of Gagaku music

on the pathway surrounded by woods in complete darkness create a special atmosphere.

®&EH Kt & Kasuga Taisha Shrine and the pine tree

£525
@ R0 The Yogo pine
—DERELCHT, $<HAIDMOKIZ [FRom] &
HiENTWET, ERe ik, BRI ZDEREZRINE
2 LWWET, EHABEPEOERTIOMOARD EICH
EExBHEoN/-OTEROMEVWWET, BEYDOD—ITD
Tk Thh< TBHHK
b, B - BE - REOAENZDMDOEITZEDEZIEK
E3e) LzL&E
BT230EMOTREVVET, (BES B)
The pine tree immediately behind the first torii

(Shinto shrine archway) is called “ Yogo pine”. BAOTA(L AL &) Matsu-no-shita-shiki (The

. ceremony under the pine). Quoted from the
Yogo means the temporary apparition of a god. Y pine). Q

document of Kasuga-Wakamiya On-matsuri.

Legend has it that the god Kasuga Daimyojin appeared on

this pine tree in the shape of an old man. During the

procession of On-matsuri the performers of Seinoo, Dengaku and Sarugaku stop in front of this pine
in order to perform their art. This is called Matsu-no-shita-shiki (the ceremony under the pine).
(Isao Shikatani)
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@ HEEAB The Nohstage
REDRESDHERIHEINTVEIREERADOME S VY RIMEL THINILDTY, REOEBD
HTHE L7 (RIREDE) IEROMEHOMA<LyLs>E LT, ZORDOFITREZE >/
EEIEERSICE-OTVET,
The pine tree painted on the back panel of the present Noh stage seems to be a reminder of the

Yogo pine in front of which the No#A actors used to perform in ancient times.

¢ BESOREREDNZT BRMOLTERXOES
The earthen platform in front of the temporary shrine and the No#h stage

BARDEKRFATIETEEADESHEON., BIEMINTULET, COKRAPEESOHTVER
ZHRTEDOE L TEFEINTUWET, BIRATROH & IO LICFTER & L TIRAEANZ D L TEED
EONET,

During On-matsuri Noh is performed on wooden boards laid on the earthen platform in front of
the temporary shrine (Otabisho). The earthen platform could represent an old tradition of stage-

building.
& & tE The Pine tree and Shinto ceremonies

BARLIZ, EHEZSOHREE BRAT~ABAR L, TORIC=REZIHEL. MICHEZ LIS, @
HBEBCIDTEHERTT,
During the On-matsurifestival the god of Kasuga-Wakamiya Shrine is welcomed in a temporary

shrine, and in front of this performing arts are performed in order to please him and to pray to him.

O fERoiE
Uematsu-no-gi (Ceremony of planting the pine
trees)

A2 OEFEMIE 12 B 17 BFRIERICEZS Mt 2 HHFES
M. BIATORERICEAY TBW /=&, REBEOADIC—XF
DMHAER ONFE T, I DEMMREBRICHEHERD B ALY (S48
T2REL &Y (AMNC K ) AR & B XA BRI 5722
Y £,

The god of Wakamiya leaves the Wakamiya Shrine at

midnight on the night of December 16~17 and as soon as
the god has entered the temporary shrine, a pair of pine | #HMED > TWSEBRFTOMERICEIRE & #Z 2,

trees is planted at its entrance. The pine trees indicate the | Offering Mitegura to the god at the Otabisho

border between the outside world and the sacred area. where pine trees are planted.
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@ ROVRVE (—AE - %)
The celebration of the pine tree (Matsu-no-iwai, by one dancer, Kagura)
ZOEFEBREGEHREIL, EEERONZRICEZET, TORIFFLRRREA(901~922)IC2H DIF Y
F9. —AZE. ZABEPOAELHY FT, —AFED [ROWFVE] N—FEADESVWETT,
The Kagura dances performed at Kasuga Shrine go back to the beginning of the 10th century.
They are based on the dance of the yaotome, shrine maidens of the Wakamiya Shrine. They are

performed by one, two or four dancers. The dance called Matsu-no-iwaiis the most formal one.

& ZHEELLTOBAE BIRFIE On-matsuri, a festival of performing arts

BAEDBRFETE I b N EEEL. hAEBEOME - B % - I EALERLD, TUT
A< T kY wnk = kY
KB SR L U EROES, fhh, BB R @B REALBLNLDAS
A B L W CEREN TN E T, “HEBASAER 2 - L ERE N B TH Y
SRDEY THD AR AAOEAHT L OBELEE L LT, AAOE) Thh Y 4,

At the temporary shrine (Otabisho) of On-matsuri several rare performing arts are performed:

H

firstly Kagura, Azuma-asobi and Yamato-mai, ancient forms of Japanese origin, Bugaku, imported
from the Asian continent and Dengaku, Seino and Sarugaku, which originated among the people in
the middle ages. They were transmitted in a relatively pure form, due to the fact that On-matsuriwas
continued without interruption. On-matsuriis the pride of Nara, and at the same time the pride of

Japan too, providing important material in the study of the classical performing arts in Japan.

©) R Kagura
THREOEREET 3 EAREORLET, —AE
[FHOFFT ], — AT [MOWFD], TAELRELAEDN
%o
Dances performed by the shrine maidens. The
Kagura dances of Kasuga Shrine are more than a

thousand years old.

HTEHZV

@ B Azuma-asobi

& A 5 ¢ i3
ZEEZOMA. BTEOEERIC. FANKEY TEL
WA EWHOBEIOERI ~T-HEORBES Vb5,

Dance originating from the eastern part of Japan. There is a legend that a heavenly being flew

RN Cn)  Kagura

down and danced on the Udo beach in Shizuoka.

® Eﬁ:‘%‘i Dengaku
HEDERRICOWTIE, MICAFSBEZNIETHI LN, ERZEFH T H-OIELCT-FETHS
Eh. HETHDL EDHERD D, PO TEHEREWLWI DL H -7,
Several theories exist about its origin : it originated from field dances, it was danced to ask for

arich harvest or to thank the farmers. It was one of the forerunners of the present VoA performances.
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HLnE R
@ $M3B Seinoo
LALS

WI%E@&%K%@@%@T‘%% DET, HDEAD
MEAEAILHE L T ELEDL Y HCFRA%OE
T ET I EE2T-DTINZEZEDLLOT-E ZA BEENH
TELEHBICERDP OV TWZDTERZ L TWEWS
MENMeh > THEY BEBROZFELEZONTWVWD, TD
FEIEBICENTOIT 2L DA H Y, BEBORATIEAR LD
EBbhNns,

Primitive dance of Japanese origin, performed by

dancers dressed in white. It is one of the most mysterious MB (VLD ) Seinoo

performances in the history of performing art. There is a
legend that a man called /sora who lived in the sea would appear and offer a treasure to control the
tide. He was wearing a mask to hide his face because he had shells on the face.

E5H< "<
4

® IR: : Liié Sarugaku Kagura-shiki
Ic%f.,k

HEX LT, HZREAUCLALLDTH D, FIIHECEEDONE., TRXDECHEDOREDIILHIC
ODNTRTHRFPZRET 2EXETT, BLWEREDI EIITTTICE,
Abbreviated form of the Sarugaku piece Okina (The old man). The actors are dressed in white
and do not wear masks. Okina is usually performed by the Noh actors at the first Noh performance
of the new year and at other congratulatory NoA performances. It is an old ritual play in which peace

in the country is asked for.

PEREEL

® M EE Yamato-mai
MBFIAFTORMBRET, EHAETIEEL A iThNTE 7,

Dances originating in the region of Yamato and transmitted at Kasuga Taisha Shrine.

@ ﬁ"‘* Bugaku

ERIRE - AR O RERRICH T THERBECHEKRED OE
Ao, DAEICEWTKHEINZHDT, ODLICHEATELONT-H
DHLEHT, TOEECPFHELOEELEHZIINITONTWS, £
ETFECHESEBAED HEAONZEDT, KFERTOEREE S
EEIHAEHALEDN DEAONIZL DT, HREexHEHE L7-4 ﬁ’c
|EoND,

Dances of Asian origin, further developed in Japan, usually
divided into “dances of the left” of Chinese, Indian or Indo-Chinese
origin and “dances of the right” of Korean origin. In the former, red
costumes are dominant, in the latter, green costumes. The“dances

of the left” are accompanied by the great drum on the left (called the
Sun), those of the right by the drum on the right (the Moon). 4 Bugaku (in case of rain)
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CHEE<SAV LB >
BEEIHNMELITAERZERAREICE L TEICHKA, RERBLZZO, BEEBNEATZD
BREFST-ONPOHEREINTULS,
Ranryo-o (dance of the left) dressed in red. The Chinese king celebrated peace with his soldiers.

-WBH<nzy> BOEVWESMEZEHODOLIZHEWDNS,
Nasori (dance of the right). It is said to represent a frolicking dragon.

cHBF<xAle> XBHEALBICL>TEEINKEZHOoHLLIZHOD,
Sanju (dance of the left). Military dance representing the heroic fight of /sakawa Myojin.

Bzl TROBVAVEENSS TEHICES,

Kitoku (dance of the right). The dancer wears a long robe and a graceful white mask.

-IREE< iz S > RBEMERABLI-ZFOYEZHOOLLIZDOD,
Bato (dance of the left). Transmitted from Vietnam. Represents a filial son who subjugates a

wild beast.

cEB<o< EA> MBFOZAZEZL S,
Rakuson (dance of the right). Same as Nasori, performed by two dancers.

QEE <A LS > Yinand Yang

FHIE BEBE»oRY . BEVL AL TZoEAD
BYIL->TWBEERX BN DH B,

ERFTOBICBEINTLDRAR (F2720W2) . ##kk
DHEDLRT, ENGORE. KBEERL, BOREZ T
LNTWb, —H, BOBKRE (727210W2) IZBEOKRE T,
BxaEL. BE ESONTWS, GBEMT)

Two complementary forces yin and yang formed the

essence of all-natural processes. One great drum

BoEAS (7272L,2) Great Drum of the sun.

represents yang and the sun, decorated with dragons.

The other great drum represents yin and the moon,
decorated with phoenixes.
% % k %k k % ok % ok %k k k k ok k ok % ok % ok k k ok k ok k ok % ok % k k k ok k ok K ok % ok K k k x k
(Bl A : EHE=HAKER Quoted from the documents of Kasuga-Wakamiva On-matsuri)
(3% Author : ZBBETZEF Chiyoko Sudo)
(23R Translator : ZBEETZEF Chiyoko Sudo, ¥—7 - > = 7+ — Marc Sheffner)



